
BBe4 gpm
'Nobo&'6etbre Bernini had mafu
sculpture so carnal ln his nimbte

hands, marbte woutd flutter and

stream, quiver and sareat" 5o saYs

an:ligborant,Sirrion,5chima as he

shiidS,;:berore' ?7ib' Ecs::ry gf 5t
Thiren: {above}, in' the ihurch of

Santa Maria detl'aVittor:ia in Bome.

ln'a vision, Theresa sees an anget

thrusting a gotden sPear into her

hear! penetrating the flesh- As the

camina tovingty tihdersind caresses

her,Schama again makes artand its

personat and hbtoric context Come

io, tife-Pain, meetl' plei;ure in this

dynamic. scutpurre. wtrich he catts

a visuatisation of Pure btiss.
H6 ,atio tookS at Bernini's ali-

action sculPtufi ot' APolb and

Oa6ifrne;,and'at the bust he rnade of

his betoved Costanza, her blouse

pr-ovocatively" o1t91:at the top, v'rhich

he catts'perhaps the singli: sexiesi

invitation in a1l European sculptura'-
The dramatisations seem less

intrusive than in Last week's pro-

gfamme about;Car*r',ggi'd; bui th?

best parts stitt feaiure thi *:.:ent

Schama himsetf'
The works of art he focuses on in

this series ait came about in a

momentof crisi; ln tlrisa:;e, Bernini

had fatten fr:orn g6ce'At:dretime h€

had virtuatty rnoncpolised, papal

commisiions in. Rome; h:t then

carne his ambitious design for two

huge be[to,irers'to'gg rii$er gide' oi
the dome of St Peter s 0ntY one was

buittand that wessoon derrc{ishert'
To come back frorn that ignominY

he needed a miracle - and this $ece
of sculpture wasthal *rlrlr*t


